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The EU-funded project SOAR stands for ‘Strengthening the security and resilience 
of at-risk religious sites and communities’. It aims at increasing the awareness 
of, and capacity to prevent and mitigate physical and human security threats to 
places of worship through Security by Design (SBD). The concept of ‘Security by 
Design’ incorporates security features into the design and fabric of the building 
and its urban context.

The project partners Enhancing Faith 
Institutions (EFI), the Network for Religious 
and Traditional Peacemakers, and the 
Architects’ Council of Europe (ACE) 
cooperate in this endeavour with an 
extensive network of professionals,

including representatives from all majority
and minority faiths practicing within the EU.
The project is supported by the United Nations 
Alliance of Civilisations.
SOAR provides a unique knowledge base on security 
by design to its audiences. This includes training, 
guidance, and online resources, with the 

opportunity for engagement and 
the evolution of virtual networks 
and communities of practice. The 
project team works in seven pilot EU 
member states: Austria, Belgium, 
Denmark, France, Germany, 
Hungary, and the Netherlands. 
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The Call for Architecture Best Practice Examples is meant as a vehicle to promote and advance the 
expertise of European architects in Security by Design (SBD) of public spaces and in particular places 

of worship in their urban context. It is also a way to enhance the ACE policy positions on for instance the 
quality of architecture and urban spaces for cultural and social use.

In January 2022 the Call invited entries of new buildings and ensembles, as well as conservation, restoration, 
and interventions on existing Places of Worship. Architectural practices of any size could join and submit their 

best built project. Since SOAR is promoting interfaith activities, entries could be of any faith, as long as they 
demonstrated the application of SBD concepts. The buildings must be completed and should be located in Europe. 

Works must have been completed under the oversight of a qualified architectural team. The deadline was the end of 
April 2022.

The submitted projects were assessed by a professional jury appointed by the Architects’ Council of Europe, applying the 
following evaluation criteria:

·  Quality of the architectural design based on the Davos Declaration: functionality, environment, economy, diversity, 

context, sense of place and beauty.

·   Governance, illustrated by the religious community in charge of the project.

·  Effective (visible and invisible) security by design (SBD) elements for the benefit of users, worshipers and the general public.

·   Whenever possible, the architects should reflect current advice and guidelines available or published through EC sources.

The selected projects are featured in a travelling exhibition in 
Brussels and Copenhagen, in this booklet and on the SOAR project 

website. Additionally, the results of this Best Practice Call assist 
the European Commission in developing design guidelines to 

improve security of religious sites.
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Dr Selma Harrington
Architect and Member of the Executive Board, Architects’ Council of Europe (Ireland), Chair of the Jury

Dr. Csaba Szabó
University lecturer - Doctoral School of Police Sciences and Law Enforcement (Hungary)

Daria Grouhi
Director at Kuehn Malvezzi Architects (Germany)

Norman Lamisse
Managing architect of the Civil Society of Architecture LAMISSE, Senior architect at ENTR’AXES ARCHITECTES (Belgium)

Dr. Ferenc Makovényi
Managing Director at Pannon Termál Projekt Kft (Hungary)

Bénédicte Selfslagh
World Heritage & Cultural Heritage Expert (Belgium)

Hans Scheving
Architect and Head of Security at Over Byen Arkitekter (Denmark)

EXECU-
TIVE
SUMMARY

The entries represent practices from several countries (Spain, Finland, Portugal, Romania, Poland and Italy) and showcased 
completed work in the following categories: newly built churches, extensions, refurbishments and interior retrofits on existing 

religious sites, interventions in open public spaces, and a phased revitalization works on a derelict structure. Two of the 
projects differed from others in as much as they were not directly providing a religious community service, but instead had 

a valuable public function, pointing also to historic community use, identity, and memory of a place. Majority of projects 
demonstrated the engagement with the contemporary design language to articulate external and internal spaces, with 

the exception of one which used a themed expression, possibly harking back to the traditional local design.
The Jury discussed the imbalance in multi-denominational representation among submitted works which 

predominantly feature Christian, mainly Catholic community uses. The under-representation of other religious 
communities could possibly be attributed to the geographic scope of the project partnership, limitations of the 

call’s outreach through the conventional advertising method, or other factors. 
It was also noted that the SDB measures are a new element in the scope of architectural and other 

professional expertise and that the presented works modestly or not at all deal with such measures. The 
Jury concluded that the submitted entries reflect on the current practices and building activity in this 

domain in the partnering countries and that future investigations are needed to address the balanced 
multi-denominational representation, as well as the need and scope for the SBD knowledge exchange, 

risk assessment, training, and measures.



Promotional banner image used on the project social media. Clockwise from the top-left corner: 
Dr. Selma Harrington, Dr. Csaba Szabó, Daria Grouhi, Norman Lamisse, Dr. Ferenc Makovényi, 

Bénédicte Selfslagh, Hans Scheving.
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Dr. Selma Harrington Architect MRIAI HonAIA |  Executive Board Member of the  Architects’ Council of Europe 
(ACE) (Ireland), Coordinator of Research & Development at the ACE | Chair of the SOAR Jury.

The design for a religious space presents a relatively rare, specialised and complex brief for any architectural 
practice. The demand for a design of a religious space is cyclical and dependent on many social, economic, cultural  

and environmental factors, mirroring the overall dynamics of the way we live. We can consider a religious space as 
part of a public domain and a public space, albeit usually adapted and customised to serve a distinct community. The 

sense of belonging to a religious community is a special and specific ingredient of such public space but, equally,  every 
religious space, regardless of the form of faith and beliefs, commands respect, care and integrity of its sacredness for the 

communities. 

Therefore, designing for a religious community, practice and ritual creates a different brief for 
an architect, whereby his or her clients are not only institutional religious representatives but 
the whole community. That calls for a cultural sensitivity, research and knowledge, as well as 
dedication and skill in appropriate decision making during the design process. The architect’s 
role, among other, incorporates responsibilities for technical components of the project and for 
assessing the risk for human health and safety, during and after the execution of works. The latter 
usually forms a part of specific architects’ additional training in professional practice during and 
after the study. The responsibility for health and safety is shared among other disciplines in the 
design and construction teams. 
The risks of active vandalism or destruction of religious property and life present a specific 
challenge of our time and require a careful study of precedents in order to adequately assess the 
need for training and measures that the architects could include in the risk assessment elements 
while designing the briefs for religious buildings and sites.
Most architects favour a holistic approach to the design and carry that vision in mind until the 
completion of the project. In other words, complex technical or regulatory requirements cannot and 
should not be considered as a linear box-ticking exercise, which cannot deliver the wholesomeness 
to which we strive.  The selection of practices and accomplished projects presented within the 
SOAR project Call demonstrate the skill and dedication of architects across Europe to their clients 
and their craft, each one of them responding to the specific requirements of location, culture and 
client’s brief.



Alcalá Church
Nuestra Señora de la Candelaria
Alcalá Church
Nuestra Señora de la Candelaria
in Tenerife, Spain
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Photo credits

Alejandro Beautell www.beautellarquitectos.com

Alcalá, Guía de Isora, Tenerife, Spain

New building following demolition

2017 – 2020

Catholic Church 

1.100 sqm

1.600.000 €

Obispado de Tenerife

Construcciones Rodríguez Mesa

Eloy Fernández - quantity surveyor, IGS Ingenieros - electrical lighting, 

Pedro León - security coordinator, C+C Consultores – structure

Flavio Dorta

This new built place of worship presents a very beautiful integration of security-by-
design aspects into a well-designed and complex architectural entity.
The interior is well protected from the surroundings while the building itself still 
communicates with the urban fabric offering public stairs and insights on the non-
assembly street level. The main entrance with stairs and a 90-degree angle protects 
worshippers from the traffic flow and thus from the use of a vehicle as a weapon. 
Very purposeful way of modulating the natural light using safe skylights with the light 
falling on poetically treated stone and concrete surfaces of the protective building 
structure. This limited the number of exposed windows visible from the exterior, while 
allowing the usage of natural light, also in case electricity shuts down.
The massivity of the volumes is being optically lightened by the delicate detailing work 
with no visible joints, making them abstract volumes. The cooperation between the 
project partners was important regarding the governance.

Comment of the jury



For years, since the closure for security reasons of the old Alcalá Church -finally demolished in 2011-, the 
residents of the Alcalá neighborhood have tried to favor the reconstruction of the lost temple under the 

invocation of the Virgin of Candelaria. For various reasons, the reconstruction has been discouraged and till 
then the image of the Virgin, a symbol of great devotion and tradition among the locals, was in a place that the 

City Council gave for worship. In recent years, the Parish of Candelaria, the Bishopric of Tenerife, the 
Government of the Canary Islands, and the City Council of Guía de Isora, to respond to this 

social request, have joined forces to make a new temple for Alcalá. 

PROGRAM

In an area without architectural references, the new 
church had to recover the memory of the disappeared 
hermitage, and constitute an architectural landmark 

12

in the neighborhood, a new center for Alcalá. The building has a total 
constructed area of 1,100 m2 spread over two levels. The semi-basement 
floor includes the servant spaces: parish rooms for multiple uses, a garage, 
a warehouse, facilities rooms, and toilets. Above the rooms, with access 
from the square, are the Church and the sacristy.



ARCHITEC-
TURAL 
APPRO-
ACH

The new Church of Alcalá, under the invocation of the Virgin of Candelaria, tells us about the tradition and the 
recovery of the memory of that old construction that stood alone on the “malpaís” of lava that underlies, even 

today, under the asphalt. Starting from these premises, the new temple is formalised in two different naves, 
“the old one” and “the new one”.

A single interior space turns into two different 
volumes from the outside. One of them emulates 

the shape and position of the old hermitage in a 
reinterpretation of the traditional architecture of 

the islands as an attempt to recover its memory and 
attenuate the feeling of loss that its demolition caused. 

The walls are new, but the air they enclose is the same and 
condenses all the moments lived in that place. The image 

of the Virgin returns to its pristine position, occupying the 
same place as in yesteryear, at the head of the ancient body, 

this time protected in a cave that recalls its appearance to the 
Guanches (aborigines of the Canary Islands).

The other volume, like a flame -the fire of the candle-, seeks the 
verticality as it brings greater representation to the interior space and culminates in a skylight that illuminates the presbytery and connects 

both naves, the old and the new one, as a bridge between tradition and modernity.

The aggregation of volumes comes from the typology of vernacular religious architecture, growing by naves with a patio attached. The 
strategy of decomposing the building into differentiated volumes has also been used in response to the rigid urban conditions that forced 
it to align the building with the perimeter road.

For what concerns materials, the construction is very austere, and the simplicity of the materials and resources used - such as natural 
lighting -give the space an ascetic character that seeks the essential. The volume that recalls the old hermitage is executed in cyclopean 
concrete by reusing the natural stone existing on site. The chiseled finish of this body is covered, in the traditional way, with lime. The white 
of the lime contrasts with the ochre of the new volume, which is built in concrete but mass-stained and bush-hammered with different 
intensities.
 

Floor Plans

Semibasement floor plan Church floor plan Roof floor plan
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Sections

Elevations



When it comes to security measures implemented in the church, they mostly rely on simple architectonic 
solutions. The building has a monolithic structure with massive 60 cm thick walls made of concrete, without 

pillars or any other structural elements that could be considered weak points in case of an internal or external 
explosion. In the main area of the religious service there are no windows visible from the exterior of the building. 

The only window is protected by an exterior patio surrounded by high concrete walls that cannot be accessed 
from the outside of the temple. The same window, together with a hidden skylight, would act as a vent in case of an 

explosion in the interior of the building.

There are three entrances to the main space, two of which are accessible to the public. The main entrance is secured by 
a massive door made of solid wood. Additionally, the access to this entrance, the only one that is big enough that could be 

forced by a car, is not direct but at a 90-degree angle from a small square, making it extremely difficult to use a vehicle as a weapon 
for an attack.

SECURITY
BY DESIGN
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Monastery
of the Capuchins
Monastery
of the Capuchins 
in Alferrara, Portugal
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Built-up area
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Client

Collaborators

Conservation

Structural stabilization

Site supervision

General contractor

Photo credits

VMSA Victor Mestre | Sofia Aleixo, www.mestrealeixo.pt

Estrada das Machadas, Setúbal, Portugal

Security interventions in a historic structure

2010-2012

Catholic Church 

755 smq (gross)

€ 125.000,00

Association of Municipalities of the Setúbal Region (AMRS)

Nuno Gaspar, Daniel Pires, Carlos Graça, architects

António Vasques, conservator

A2P Consult - João Appleton and Pedro Ribeiro, engineers

AMRS

Nova Conservação, Lda. - Nuno Proença

VMSA architects, José Manuel

Very thoughtful intervention to preserve the historic monument and prevent 
it from being vandalised and becoming ruins that people are scared to access 
because of their undefined status and neglect. Instead the simple but beautiful 
wooden supports together with the involvement of diverse local stakeholders make 
it a vernacular landmark and a place of historic interest and identity. This entry 
showcases a long-term restoration and rejuvenation of the derelict monastic site. It 
is a specific solution tackling decay and vandalism, as well as emergency and securing 
structural measures to reactivate the disused site. The jury suggests to use this SBD 
concept in the (current) war context. A very different approach to SBD than expected, 
but a very valid and timely one.

Comment of the jury
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South facade Transversal section Longitudinal section

PROGRAM In Alferrara, a slope overlooking the city of Setúbal - Portugal, relies the 1578 Monastery of Our Lady 
of Conceição of the Franciscan Capuchins monks, here simply named the Monastery of the Capuchins. 

These monks decided to fully devote themselves to a religious life, away from society, living either alone (as 
hermits) or, later, in an organized community.

Restored at the end of the 17th century, the monastery was occupied by the French troops during the Iberian 
Peninsula War (1807 – 1813) when the monks abandoned the place, soon to be followed by the Extinction of the 

religious orders in Portugal (1834). After the abandonment, their ruins suggest a different use of the space, even 
though the original function still subliminally remains, along with its sociocultural value.

In a state of decay and vandalism, in 2010 urgent emergency procedures 
started to prevent collapse and to minimise further development of decline 

and vandalism – such as loving dedications inscribed in walls and stollen tiles. 
The security of this religious site needed therefore to be improved so that visitors could 
admire, feel and breath the values in place, in a full respect for the place, open to nature, 
weather and wind, while at the same time making them more secure through minimal 
physical protection measures that would still allow people to walk about freely and safely.
We believe that cultural heritage not only refers to material remnants, such as ruined 
churches and convents, but also to intangible elements including sense of place, memories, 
faith, and character of place. We further believe that local communities, groups, and 
some specific individuals who use religious heritage places are important actors in the 
processes of safeguarding, maintenance, and transmission of cultural heritage from the 
past, including their secure and qualified use and/or adaptation for contemporary needs, 
purposes, and pleasures.
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In 2011 preliminary work included a topographical and architectural survey, deforestation, provision of 
access, and an assessment of the structural conditions were 

executed. Although it was necessary to attend immediately to the 
collapsing structures, there was still time to record the conservation 

condition of the built structures, the context of the cultural landscape, 
the atmosphere, the aura, the genius loci, and the feelings aroused by the 

experience of these empty spaces, full of light, shadows, and sound. For this, 
we used “drawn writing” to better understand the observed situation, in which 

time and place became one.

To rescue this building from the ruined condition, a planned strategy for 25 years 
was designed. We set up a think tank, by grouping a body of experts to provide 

advice and ideas on specific ethical and heritage problems found in this place. This 
group, coordinated by the conservation architect, comprised the owner, a structural 

engineer, a stone expert, a landscape architect, a hydrology expert, an archaeologist, 
an art historian, and an expert on the history of monasticism. As an interdisciplinary team, 

it provided a solid basis for  raising awareness about the heritage value of the place and 
explaining it to the owner, and, as well as the relevance of making good decisions, rather than 
rushed ones, regarding the future of the place.

The intervention was guided by the aim to establish a way to achieve a sustainable management 
of this cultural heritage, so that afterwards, partners, together with local stakeholders (from e.g. 
culture, education, innovation, community), could develop and test new approaches to define the 
next strategic steps to be taken in this place, to propose and jointly work on new creative and 
cultural initiatives. 

ARCHITEC-
TURAL
APPRO-
ACH

Before the intervention After the intervention



SECURITY
BY DESIGN
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The intervention used Security By Design (SBD) as a tool for gaining users’ trust in intervening the least 
possible in the spiritual spaces whose attractiveness and openness were enhanced by the wooden 

structure and filtered light, along a trail of orange gravel on the floor, enabling large public attendance with 
effective protection. Therefore, SBD was at the very beginning of the planning process and design of this 

intervention. In the design of future interventions, security aspects will also be considered guiding principles to be 
duly incorporated.

Strategic measures were implemented on site in order to preserve the resilience and robustness of the existing building 
structures, to reduce vulnerability, secure visitors and to enable socio cultural activities on site: wooden structures and 

waterproofing materials were placed on rooftops; a secure circuit was outlined, below the structures; and openings were 
closed, by strategically placing perforated concrete blocks in windows controlling the light, fitting gates and railings to doors 

avoiding unwanted access to the site and preventing the recurring vandalism. As protective temporary and easily removable measures, 
when the future decides how to intervene in the whole, they can be taken out.

The implementation of Security by Design principles 
in the intervention enabled the visit of the empty 
spaces, full of history and memories, in its original and 
current natural context for cultural and social use. The 
improvement of security of this religious site provides 
the required time to be safely used by communities. 
Several cultural activities have since then taken 
place, from visiting guided tours, to music events, to 
workshops, etc., bringing people to see, use and enjoy 
this place. 

The project has increased the awareness of 
communities for the benefits of usufruct of such social 
and cultural asset mitigating its human security threats, 
in the meaningful spaces. It further delivers time to 
think, study and reflect on how to prevent and mitigate 
physical threats to places of worship, and so select in 



full consciousness the best interventions, such as conservation or 
restoration, to be conducted on existing structures.

To do so, at an immediate stage, there was no need to call upon 
the most recent technology of architecture towards conservation, 
but merely to basic construction tools, methods, and materials.
The time gained with this intervention, which stop the degradation 
of this religious site by implementing simple Security by Design 
measures, enables knowledge to be produced to advance the 

protection and safeguarding of places for worship, and to better answer to 
challenges raised by degraded fabric and its increasingly challenges for the 
future of our historic built environment.

Our new conservation approach argues for a comprehensive methodology 
that goes far beyond funding the conservation, or reconstruction, of 
neglected, vandalised or destruct religious heritage. It argues for time…it 
claims that to stop existing decay, and enable a continuous use of places 
of faith, is possible, with not very costly interventions. It considers the 
threat of decay as an opportunity to begin the planning, not to quickly be 
reconstructed, but to provide safe places in the future.



The Chapel of the Last FarewellThe Chapel of the Last Farewell
in Rychwald, Poland  
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Structural Engineering

Icons
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Photo credits

Jakub Turbasa, Bartlomiej Pyrzyk http://jakubturbasa.pl/

Rychwald (near Zywiec), Poland

 New building near a historic setting

2021

Catholic Church 

140 sqm

Roman Catholic Parish St. Nicholas the Bishop in Rychwald + Franciscans

Dariusz Beresinski - Slab Biuro, Konstrukcji lnzynierskich

Greta Lesko

Marek Radecki Firma Remontowo-Budowlana and

 other contractors

Jakub Turbasa, Bartlomiej Pyrzyk

A new-built discrete small chapel within a cemetery using skilfully local materials 
and elements of a traditional barn design. 

The landscape component is quite strong, maybe stronger than the interior 
design, which is a sensitive solution providing a dignified background to the 
function of the space. The new chapel wonderfully blends into the vernacular 
environment while the interiors are well protected by the thick monolithic walls. 

The small spaces are perfectly organised and interconnected to allow various 
possibilities of access and exit. Very natural use of daylight to implement the sacral 
functions according to the architectural concept and are helpful in case electricity 
is shut down. 

Comment of the jury



The chapel design has been carried out in close proximity to the baroque complex with the minor basilica of 
St. Nicholas in Rychwald, near Zywiec. It was born out of a desire of the local community and the Franciscans 

for creating a suitable last 
farewell venue as a means 

of continuation of the age-
old, slowly passing, tradition of 

bidding farewell to the deceased 
at home.

PROGRAM

24

It is located at the old cemetery, in its new - intended for 
expansion - part. It includes a development project along 

with the chapel structure consisting of prayer space 
and accompanying rooms, such as a place with 

a cold storage for the bodies, technical 
rooms, a utility room, and public 

toilets.

Ground floor plan



The simplicity of architecture derives from the archetypal, traditional forms of chapels with gable roofs, 
which also appear in the Zywiec region. It turns towards the origins of building sacral objects, constituting their 

contemporary reinterpretation, which was expressed, among others, by triangular glazing, “hanging” walls in the 
interior, synthesis of the details, etc. The chapel’s architecture includes natural materials such as wood or stone. 

The contact with noble and natural material opens a person, through their senses (touch, smell, acoustics, etc.), to 
the multidimensionality of space and a more profound cognition and experience. 

The block consists of two parts that adequately symbolise sacrum and profanum. The first one refers to the place of 
prayer - the chapel, which clearly communicates 

its destiny by a distinctive form. The second one, 
covered with greenery, rises from the ground 

along a delicate arch, encompassing the before-
mentioned accompanying rooms. It also forms a 

natural boundary between the cemetery zone with the 
chapel and the parking facilities, as well as the caravan 

zone. The visual distinction between these zones was 
also emphasised by the material on the facades - polished 

(chapel) and raw (accompanying parts) sandstone. 

The project of the chapel combines two traditions of constructing 
Christian sacral buildings: the concept of way - that is, moving in 
stages from the world of the profane towards the place of the 
sacrum; and the concept of place - realised by the central layout 
of gathering together in prayer.
Due to the function of the building, as the venue of the last 
farewell, the design concept echoes the memory of the so-called “Paschal path” - i.e. the last moments of Christ’s life - from the Passion, 
through death, to resurrection, which was symbolically expressed in architecture. 

25

ARCHITEC-
TURAL
APPRO-
ACH



STAGE 1
PASSION,
ISOLATI-
ON, SO-
LITUDE

STAGE 3
RESUR-

RECTION
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During the first stage - i.e. crossing the boundary 
of the consecrated land (the boundary of 
the cemetery) and heading towards the main 
entrance to the chapel - the person experiences 
a gradual tranquillity and concentration. Thanks 
to the green stone walls growing out of the 
ground (and hiding the accompanying rooms 
underneath), one isolates themselves more 
and more from the outside world - the reality 
of the profane. After crossing the threshold of 
the chapel, people find themselves in a vestibule 
filled with darkness. Reinforced concrete 
walls and the ceiling are black, which aims to 
emphasise the impression of immensity, infinity 
and “immateriality” of a place where all contours 
are lost. The severity of this place expresses 
the stage of the Passion - loneliness, suffering, 
Jesus’ prayer in the Olive Garden. Above the 
heads, one can see an icon with the image of an 
angel, through which the only natural light in this 
space permeates (Lk 22:43).

Through the zone of darkness, we enter the actual 
zone of prayer. This bright space symbolises the hope 
of the Christian vocation (according to the Christian 
faith, life does not end with death). In the place where 
people gather around the body of the deceased, their 
attention is not focused on the reality of death (i.e. the 
cross and the deceased person), but is directed towards 
the perspective of eternal life. The architecture of the 
interior naturally guides the gaze upwards and towards 
the light. The icons by Greta Lesko depict scenes from 
the Holy Scriptures, presenting a little taste of this 
reality (Baptism of Jesus in Jordan; Transfiguration on 
Mount Tabor ) and a contemporary reinterpretation of 
the miraculous image of Our Lady of Rychwald (an icon 
from the 15th century). In the central place above the 
cross, there is an icon of “Christ’s Descent into the Abyss”, 
painted on silk and embedded in glass, through which 
natural light permeates. In Christian symbolism, light 
represents Christ, hope, all that is good and beautiful, 
and eternity. The light/Light that brings out of darkness, 
out of “nothingness”.

At the end of 
the chapel’s 
perspective and 
also at eye level, 
you can see a 
filigree cross that 
expresses the 
next stage - i.e. 
death. 

The wooden, 
historic sculpture 
of Christ was 
obtained from 
a desacralized 
church in Belgium. 

STAGE 2
DEATH





Synagogue SquareSynagogue Square
in Onda, Spain



Sy
nago

Architects

Location

Type of project

Year

Faith 

Client

Collaborators

Archeology Team

Photo credits

CEL-RAS Arquitectura, El Fabricante de Espheras Coop., Grupo Aranea. 

https://www.cel-ras.com/

Onda, Spain

New intervention in a historic urban space

2016

Jewish historic space

Ajuntament d’Onda

Pasqual Herrero Vicent, Fernando Navarro Carmona, Francisco Leiva Ivorra, 
Juan Miguel Gil García, Eduardo Solaz Fuster, Mª Amparo Sebastià Esteve, 
Alejandro Doménech Monforte, Víctor Muñoz Macián, Anna Morro Peña, María 
Pitarch Roig, Yasmina Juan Osa, Francisco Piñó Alcaide, Sara Juanes Herrera, 
Elisa García Capilla, Jorge Juan Roy Pérez, Sergio Estruch González

CAVEA - Rafael Rubio

Paula Martínez Borredá 

Surely one of the first questions about this project is about the connection of 
the square to the place of worship other than historical. Nevertheless, the jury 
appreciates the convincing way to both protect and make accessible the historic 
site. The clever (re)use of the existing open space and ground-level differences, 
capitalises on the potential of passive strategies to provide shade and natural cooling, 
which is appropriate to its surroundings. While the roof and the other steel inserts are clearly contemporary 
additions, in the actual space historic and contemporary parts blend into a whole. The section showing both 
construction and the surrounding façades shows how carefully proportions have been thought through. The 
square is well visible from the neighbouring apartments which might give the space 
some degree of social protection. Other security concerns were taken into account 
through the participation of the neighbourhood inhabitants, such as anti-slippery 
materials, ramps, and low-height stairs.  Overall this is a very skillful approach to enhance 
the municipal space by combining the knowledge among several disciplines.

Comment of the jury
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The project is an urban regeneration and heritage 
intervention, located in the Historical City Center of 

Onda, from the Islamic period (XI-XII century) declared as a 
Monument of Significant Cultural Interest with the Monument 

category (BIC) in 1967.
The square is a void in the mediaeval city, in a topographic area, 

close to the archaeological remains of Arabic mediaeval palaces 
and the Christian Church. This square was a social meeting space in 

the past, for agricultural uses or as a playground of a school. Though in 
the last decades it was used only as a parking lot, degrading the quality 

of the space.
In 2016, during the archeological research, an enclosure of mediaeval rammed earth 
walls reinforced with stones and the remains of a stair and pilasters of arches were 
discovered 5 metres deep in the ground.

In the archaeological site the remains of an Andalusian raft of the 12th Century 
surrounded by 1,40 metres thick walls were discovered in a large space 15 x 15 metres 
in size. This space was reused during the 13-14th Century, during the Hospital Christian 
Order time, building four lines of stone arches and a Gothic staircase from a civil or 
religious building.

of place, memories, faith, and character of place. We further believe that local 
communities, groups, and some specific individuals who use religious heritage places 
are important actors in the processes of safeguarding, maintenance, and transmission 

Urban Plan, Site Plan and 
archeological photoplan studios
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The intervention aimed at recovering the interest and urban 
life of the neighbourhood with an evident depopulation, from 

the reintegration of the archaeological site to the rest of the 
square, and restoring the connections to the streets that were 

lost during years in the archaeological works.

The design was adjusted through different meetings with neighbours 
and residents of the neighbourhood, to adapt to the different 

particularities: people with reduced mobility, small businesses, preferential 
routes, and needs for meeting and play spaces...

SECURITY
BY DESIGN

The project was designed from an inclusive perspective, to improve the quality of life 
of people in the neighbourhood. The project tries to reconnect the different levels 

of the place, building a floor with continuous paving of anti-slipping stone as an 
adaptation of the traditional paving system. The connections with the streets 

are solved with soft ramps and with stairs of small height, to facilitate the daily 
displacements of the elderly people going to the oven, to the Church or to take 

the children to school. 

The historical Valencia Street had been lost when the archaeological area 
was opened up and disconnected from the historical centre. A large 

wooden platform that adapts to the natural topography with steps, 
recovers this historic access road. The floating plaza is a continuity 

of the public space of the surrounding streets, which overflies the 
archaeological space. A floating pavement of iroko wood slats, 

with details of handcrafted placement, on a steel structure 
that allows it to adapt to the topography, through a gentle 

staggering of small steps to sit and chat. An urban space 
made of wood, friendly, that promotes the tactile sensation 

of small scale in urban spaces.

Project Plan
and Sections



Project
Constructive Section



View of the archaelogical site, and 
under the shade of the floating plaza.



Imaculada and Cheia
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Imaculada and Cheia
de Graça Chapels
in Braga, Portugal
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Cerejeira Fontes Architects

www.cfaarch.com

Braga, Portugal

 New intervention in an existing building

2016

Catholic Church 

_ 

Nelson Garrido, Joaquim

Félix and Semibreve Festival

Comment of the jury: This project shows a masterful insertion 
of an interior structure to create a new chapel. A quite radical 
redesign of an existing interior space changing both proportions 
and materiality of the space, while capitalising on the passive 
measures (embedded energy, cooling, acoustics) provided by the 
existing concrete shell. The insertion of the internal timber structure 
designed as a modern take on the gothic arches, is a fresh and 
innovative contribution to the sense of place. The introduction of the 
possibility of a smaller congregation within the existing large space is 
thus well achieved. Both stripping bare the structural elements and 
enhancing the feel by introducing the delicate concrete ceiling that 
covers the space like a floating blanket. The space receives a very 
dense new atmosphere while not losing its open character. In this way 
it can be well overseen by worshippers and visitors to not lose a sense 
of security. The design has achieved a tactile, balanced  and authentic 
experience in dialogue with the surrounding historic urban fabric.

Comment of the jury
Before the

intervention

After the
intervention
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The Cheia de Graça Chapel is inserted into the Imaculada Chapel, in Braga. The project focused on the 
restoration of the Imaculada Chapel and the high choir, transforming it into a reserved space for the 

inhabitants of the Seminary – the Cheia de Graça Chapel. 
The Chapels are located near the centre of the city of Braga, Portugal, inside a Seminary. The Imaculada 

Conceição Chapel is open to the public in a controlled manner by those responsible for the Seminary, being 
possible to visit by prior scheduling, to do ceremonies, and even other events as in the case of the electronic music 

festival Semibreve in 2019.
Inside, the space is distributed in a hierarchical and airy way, the sides of the central body have been opened to allow 

more light to enter and to connect to the cloisters located on the sides. The Cheia de Graça Chapel, inside the Imaculada 
Chapel, is a private space of the Seminary for its 

inhabitants, although it can be visited in a controlled 
manner and also 
by prior booking. Its 
circular shape allows all 
its users inside to see 
each other and to see 
what happens in the 
Imaculada Chapel. 

Thanks to the density 
of the wooden pillars 
like a forest, the 
inhabitants of the 
Seminary inside 
maintain their privacy 
in relation to the 
Imaculada Chapel.

Concept

Ground Floor Plan

First Floor Plan



The total ceiling height of the intervening space and the outer walls of the room were taken advantage of, 
leaving the existing “skin” of stone that manifests around the chapels in a sculptural way. The Chapel has been 

built in wood from the support structure to the planes, conferring the space composed of several pieces of 
wood, fitted together, creating a balanced structure that manifests as a forest at the entrance of the sacred 

space. Its canopy creates a space dedicated to the inhabitants of the Seminary and its trunks a filter between the 
profane space and the sacred space, allowing the visitor to surrender to the space, surrender to the dimension of 

senses.

A concrete vault surrounds the chapels, imposing itself as simple, light, and suspended in space, defying its own materialism. 
The openings in the dome that extend through its concrete walls create moments of openness, filtering the sunlight and 

granting a «quiet» accuracy and greater dignity to the structural elements of the roof. The vault creates, along with the 
remaining elements, a space of absolute “restless silence” remitting to introspection. This concrete dome has a thickness of 

12cm and it is supported by a steel structure almost imperceptible to the observer, allowing it to appear suspended.

The space is also endowed with an acoustic superior 
quality, its composition of an acoustic sandwich panel on 
the roof and the elongated form of the dome allow for 
better performance. This brings another level of spatial 
interpretation, allowing space to be manifested by sound, 
and creating a dialogue between space and the user.

Because of this vault, Cheia de Graça Chapel assumes a circular form favouring 
the meeting, privacy, and introspection of the inhabitants of the Seminary. In the 
background, a marble slit rises, backlit naturally, transporting the viewer to another 
physical and spiritual dimension. Thus, its composition and scale gave this space a level 
of superior intelligibility and a spiritual dimension, allowing the dialogue between space, 
the individual, and the divine.
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New Parish Complex
‘Resurrection of Our Lord’
New Parish Complex
‘Resurrection of Our Lord’
in Viareggio, Italy 
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Client

Collaborators

TAMassociati (Massimo Lepore, Raul Pantaleo, Simone Sfriso with Laura Candelpergher and Enrico 

Vianello) www.TAMassociati.org

Varignano, Viareggio, Lucca, Italy

New building to replace a pre-existing modern church

2016

Catholic Church

1.682 sqm

Arcidiocesi di Lucca

Susanna Campeotto, Milena D’Acunto, Annamaria Draghetti
Andrea Avezzù, Daniele Domenicali

The redevelopment of the whole complex incorporates both liturgical and social functions and in this way 
becomes a community centre that is interwoven into neighbourhood life. The social protection gained by this 
is being supported by the good accessibility and clear arrangement of all spaces. The decidedly modernist 
architectural approach reduces religious symbolism and thus makes it a non-provocative, but integrative series 
of spaces that nevertheless keep their spiritual character. This new construction replaces a pre-existing building 
whose lifespan could be considered as too short. A square modernist design employs materials (wooden 
panels), light egress and (roof) elements to utilise 
embodied energy and control solar gain for the 
indoor comfort. The surrounding area comprises 
mainly modernist residential blocks with the large 
volume of the new church sitting well on its site, but 
with an air of enclosure disengaged from the streets. 
The elegant geometric design of the church gives a 
somewhat industrial feel to the residential area. 

Comment of the jury
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The construction of the new parish complex in the Varignano district has been completed in Viareggio, it 
replaces a pre-existing building no longer suitable or adequate for pastoral and celebratory needs and was 

included for these reasons in the national architecture competition called “Diocesan Paths”, promoted by the 
CEI to define new models of religious buildings, capable of making the values of the Gospel message more clearly 

relevant, to be combined with increasingly-lively attention to environmental and social sustainability.

The  new  church  of the Resurrection does not want 
to erase the identity of the past building, nor wants 

to “forget” such a stratified and shared memory in the 
Varignano periphery. The preexisting building was a living 

memory of how the Church had actively participated in 
the great social and cultural changes that took place in this 

country. 

The project area, despite the pre-existing state of decay, maintains 
its important identity and symbolic value for all the inhabitants of the 
neighbourhood, and for anyone who wants to read its meaning.

The new church had to be reborn from its own roots, made of “Courage” 
and “simplicity”. For this reason, all the design choices were marked 
by conceptual and constructive sobriety, which avoided any kind of 
“monumental” approach (unsuitable for the character and its history) and instead put the accent on “solidarity” and “welcome” that have 
always characterised the life of this parish centre and of the entire neighbourhood. 
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The construction of the new parish complex in the Varignano 
district has been completed in Viareggio, it replaces a pre-

existing building no longer suitable or adequate for pastoral 
and celebratory needs and was included for these reasons in the 

national architecture competition called “Diocesan Paths”, promoted 
by the CEI to define new models of religious buildings, capable of making 

the values of the Gospel message more clearly relevant, to be combined 
with increasingly-lively attention to environmental and social sustainability. 

The  new  church  of the Resurrection does not want to erase the identity of 
the past building, nor wants to “forget” such a stratified and shared memory 

in the Varignano periphery. The preexisting building was a living memory of how 
the Church had actively participated in the great social and cultural changes that 

took place in this country. 

The project area, despite the pre-existing state of decay, maintains its important 
identity and symbolic value for all the inhabitants of the neighbourhood, and for anyone who 
wants to read its meaning.

The new church had to be reborn from its own roots, made of “Courage” and “simplicity”. 
For this reason, all the design choices were marked by conceptual and constructive 
sobriety, which avoided any kind of “monumental” approach (unsuitable for the character 
and its history) and instead put the accent on “solidarity” and “welcome” that have always 
characterised the life of this parish centre and of the entire neighbourhood. In this perspective, no external “appurtenances” have been 
defined, but a single building is developed in the project, which contains within it all the specificities required by the liturgical and pastoral 
program. The liturgical hall and the parish spaces are linked by a single base which gives unity to the building and interacts in a different 
way with the external space. 

Churchyard, exonarthex, and garden thus become open spaces capable of hosting various functions, spaces for mediation and meeting, 
designed to accommodate the whole community. The new complex contains spaces for various activities, both liturgical and social, with 
areas also dedicated to meetings of the various neighbourhood associations. In addition to the large liturgical space accommodating over 
400 worshippers, the rectory and catechism rooms, there are spaces for study, play, and community-support activities. It is a complex of 
some 1.700 sqm of usable surface, with green areas and parvis with the new bell tower.

Before the
intervention After the

intervention



With its addition of new spaces and services, the Varignano project represents a sign of renewal for the whole neighbourhood, an example 
of open participation in the city, the result of active collaboration between social and institutional stakeholders.
It has been extended to improve usability, facilities, and livability for the whole community involved, a high goal for this building designed 
for the community but above as a starting point for existential regeneration that seeks to combine values of faith and of civil and social 
commitment.

The ambitious program of the competition was titled “Mission Varignano” as the initial video that set out the main themes to be addressed 
in the construction for the attention of the designers: the memory to be preserved, the restrained search for the noble simplicity of 
liturgical and pastoral beauty, the complexity to be healed on the urban and landscape level.

SUSTAIN-
ABLE
ARCHITECTURE

The Studio TAMassociati, winners of the competition, answered these questions as follows:
“The new church of the Resurrection does not seek to erase the identity of the current building or to forget a memory 

so stratified and shared in the neighbourhood. Rather, it seeks to understand the reasons and the strength that 
generated that project and return them to the community in a new building located in an appropriate, beautiful, 

and welcoming context, which maintains the meaning and value of that human and Christian experience, 
renewing its great originality. We, therefore, think that the new church should be reborn (resurrected) from 

its roots, made of ‘courage’ and ‘simplicity’.



For this reason, all the design choices are based on a conceptual 
and constructive restraint, which avoids any ‘monumental’ 
approach (unsuited to the place and its history) and rather 
emphasises the characters of ‘solidarity’ and ‘hospitality’ that 
have always been typical of the life of this parish and the whole 
Varignano district.”

Sustainability has been addressed as well with the creation of a 
building that is highly efficient in energy saving and maintenance. 
Built out of X-lam wooden panels, it is equipped with simple 
technologies to replace and treat primary air, powered by a 27 
kW photovoltaic field installed on the roof. The system, hidden 
from view, with dynamic control of temperature and humidity, 
guarantees the best conditions of environmental comfort in the 
body of the church and the best conservation of the building 
envelope over time. 
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This new built place of worship replaced the burned down church.
Beautiful use of brick and timber form a modern and clear architectural 
volume. The skilful use of the traditional materials brick and timber is 
sympathetic to the surroundings. Passive strategies were employed in terms 
of light, ventilation and acoustics. From a security-by-design point of view 
the building is a free-standing object that is both protected by its brick walls 
while at the same time exposing itself through a large glass entrance area and 
other entrances straight accessible on ground floor level. Connected spaces 
provide for various ways to navigate through the building, also in terms of 
escape options.

The large open spaces around the building are well to be overlooked and can be 
used as outside assembly spaces, too. 

Comment of the jury
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The old church of Ylivieska burned down at Easter 2016.
The new church weaves together time levels, references and meanings with its architecture. The village grew 

on the shores of the tranquil water section of the river, which was shallow and could be crossed by foot.When 
Ylivieska first became a market town and, thereafter, a town, wooden buildings, one after another, disappeared 

from the sides of the village road, and they were replaced with larger buildings. All that remained were a few 
commercial buildings, a co-operative shop with a functionalist style, a mill, and a wooden cruciform church dating 

from 1786.

The church was destroyed by fire on Holy Saturday in 2016. The news touched everyone. The value of things and the 
finiteness of life can only be understood through loss. Many people hoped that the burned church would come back in its original 

form. Five years later, on the site where we had been looking at the burning church, the third church of Ylivieska was consecrated. Next to 
the new church are the old churchyard, the ruins of the old church and the cross. If the fire was a shared grief, the construction of the new 
church was a shared effort.

Ground Floor Plan
Second Floor Plan
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The church entrance is located at a yard 
that is lined with birches and a wall next 

to the war graves.
This is the most fascinating point in the 

geometric composition: the sloping entrance 
side is different from the otherwise rectangular 

axes. The interior space is high, the white ceiling 
has been bevelled, wood and brick have been used 

in the walls. The floor is polished concrete, a vivid grey 
floor, like a rock under the church. From the lobby, you 

can enter the worship hall via an intermediate space – 
from a soft, dark space to a spacious landscape.
The source of the light is not visible. It is enough to feel the light. The light 
to the worship hall is let in from a skylight in the southern roof plane and 
from a lightwell above the altar – the windows of the eastern gable also 
open up towards the lightwell. The soft light in the choir is comparable to 
the dim light coming through the clerestory windows in the high naves of 
early Christian churches and Gothic cathedrals. 
The ventilation, lighting and the other building services technology are, 
by no means, equipment and gear that would be separated from the 
building, but they are part of the architecture. They also have a large 
effect on how we experience space. A special feature in the new church 
is assisted natural ventilation in the worship hall. The air enters the 
space from the ducts beneath the floor and exits from the holes in the 
cross that have been left in the arrangement of the bricks in the western 
gable. The church breathes through the cross.
The new church also binds together the surrounding buildings – which 
are of different ages and types – and already carries memories, even 
though it was recently completed.

The ability to improve its surroundings and to reveal hidden meanings 
are characteristics of good architecture. 





Cathedral Of PortoCathedral Of Porto
in Porto, Portugal
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Architects
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Year

Carlos Castanheira & Clara 

Bastai, Arqtos Lda. 

Pedro Carvalho; Eliana Sousa; 

João Figueiredo; Fernanda Sá; 
Rita Saturnino
Paulo Fidalgo, Eng. Civil - HDP 
Gabinete Projectos. Engenharia 
Civil, Lda. ; Eng. Pedro Nunes - 
Diametro & Cálculo Eng. Ldª 

New interventions in historic building 

2008 - 2015

This project presents a skilful insertion of the new functional space within the existing 
historic complex, based on a careful analysis and respecting conservation principles. The 
new block appears as a tasteful addition to existing space, with clever use of materials in 
dialogue with the existing. Very much attention is given to the right scale of detailing and 
even the smallest additions like handrails seem to be very well thought through. The larger 
scale additions evoke a somewhat more vernacular spirit. For a person not acquainted with 
the site the historic structure might seem like a labyrinth which makes it difficult to become 
a target or point of operation. Visitors’ itineraries suggest that a system of escape routes is 
in place. Some historic windows are latticed while the contemporary extensions seem to be 
protected by their direction into small courtyard spaces.

Comment of the jury

Carlos Castanheira & Clara 
Bastai, Arqtos Lda. 

Pedro Carvalho; Filomena 

Nascimento; Luísa Sacramento; 

João Figueiredo; Fernanda Sá; 
Carolina Leite; Susana Oliveira; 

Luís Reis; Rita Saturnino; Ricardo 
Fernandes; Germano Vieira; Sara 

Noronha; Isabel Carvalho

Requalification of the Cathedral 

infrastructures and Interpretive Center 

2010 - ongoing
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Location: Porto, Portugal

Faith: Catholic Church 

Client: Cabido Portucalense

Photo credits: Fernando Guerra
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In between the volumes of the Church, the Sacristy, the Beco dos Redemoinhos, the Guerra Junqueiro 
Museum, and the Choir building, there is another world. A world of various buildings, subsequent 

reconstructions, and the conspicuous presence of the refurbishment works carried out by the department 
of National Buildings and Monuments, begun by the Estado Novo in 1927 and concluded in 1939. The patio was 

once the Sacristy. It was once the treasury of the Cathedral but no longer is. It is now the “Claustra Velha”, despite 
being more recent than the Cloister, having over time acquired the name of “old”. The spaces are a labyrinth, chaotic, 

full, untidy, and improvised. They are used for servicing and storing the most incredible things. Good things, centuries 
old, alongside obsolete and out-of-place plastics. 

The Cleric, who is responsible for the 
management of the Cathedral, had 

based on a project by Fernando Távora, given up his 
accommodation for the benefit of a room to house the 
Treasury and for visitor access routes. The demands on 
a building like the Cathedral of Porto, nowadays go well 
beyond those of religious worship. There are visitors, 
tourists, groups of tourists, cultural activities, and more. 
The backing to all this, or logistics as is nowadays the 
term, is either non-existent or exists in the confusion of 
spaces hidden behind that door in the Sacristy. What 
is requested to provide to resolve these issues is: -An 
administrative space to be used for the management 
of the Chapter. - A meeting space for all the members 
of the Chapter. - A space for the officials and guards. 
- A space for the processes of cleaning, maintenance, 
and care of clothing, objects, and ornaments. -Service 
toilets. The location for all this is to be kept within the 
confines of the run-down area. Thankfully. Simple, but 
tremendously difficult. 

Schematic organization



The option proposed was to get rid of what was in excess, that was without quality, and to keep the walls that were in good condition and 
to use them for support. But there are also the things one doesn’t see. Archaeology and anthropology. Bones were found after excavations 
in the patio of Saint Veríssimo. This is a common occurrence as the lands around churches were often used as burial grounds. Remnants 
of foundations and old buildings were also found. Stories of History. 
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The architects proposed to build without digging holes, without touching the past which is buried there and 
has already been studied and put into perspective. An access point via the door to the Treasury, where the 

holy ointments will be kept and where individual cabinets for members of the Chapter will be installed. The Old 
Sacristy will become a store, a receptacle for valuables, pieces, and collections of gifts that are still kept and 

hidden from the view of the public. Alongside the patio, a space for maintenance, washing, and care of clothing, 
and ornaments, will replace the existing building. New stairs will give access to the upper floor. The circulation routes 

are designed to be fluid: between Sacristy and technical servicing areas and from these to the Main Altar, from the 
area of the Old Sacristy to the Cathedral or the Claustra Velha. 

On the upper floor, at two different levels, are the staff room and the toilets. A little higher up, the administrative area for 
the Chapter, with its meeting room to the south, overlooking the Serra do Pilar. The structure is to be a mix of metal and 

timber. The metal is to be hidden and the timber is to be apparent. All of it is to be screwed together, for ease of erection and possible 
future dismantling if time and History demand it. External cladding will be in timber, not touching the ground, lifted from the domain of the 
dead, respecting what was there before, keeping it, without unearthing it. Windows will be restricted to the essentials and be in dialogue 
with what exists. 

As in Fernando Távora’s building beside it, the roof will be flat and finished in zinc sheeting. The areas which are planned to be built, although 
complementary in their nature, are of no less importance. The existing interiors that are to be retained will recall the dignity of their older 
days. The new spaces, benefiting from the original surroundings and the use of timber in the structure, floors, and ceilings, will come 
close to the existing building quality and 
ambiance. In obvious sequence to the 
present works, we propose pathways, 
service routes, tourist routes, and 
uses for indoor and outdoor spaces, 
in particular, that of the Claustra Velha 
and its access points.
But that is for later. The Cathedral 
is open to the public and to a culture 
based on a logic of being accessible and 
of service. Necessarily and inevitably, 
this must be a cultural process.

Section 3 Section 4
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Photo credits

Bee Architects(Arch. Tudor Radulescu - Senior Architect; Arch. Andrei Stefancic - Project Manager)
https://www.beearchitects.co.uk/

Snagov, Romania

New building 

2015

Catholic Church

Father Antonio Prestipino (client representative)

Arch. Ioan Radulescu - Traditional Wood Details; Marko 

Rupnik - Centro Aletti – Mosaics; Moretti Interolz – Glulam 
Structure; Eng. Giuseppe Sacchetti 

Bee Architects

This newly built monastery complex structure with several functional blocks is constructed in concrete and 
emulates a traditional Alpine outlook.

The impressive roof skeleton illustrates the studied use of material and novel solutions inspired by the traditional 
forms. This particular building design resulted in a strong specific identity. Stylistically, the building appeals to the 
traditionalist values. The assembly hall seems to have enough escape doors while being accessible straight from 
the adjacent surroundings. 
The complex incorporates 
open courtyards and spreads 
over a considerable plot size 
situated in a rather remote 
location, which altogether 
makes it difficult to become a 
target.

Comment of the jury

“Let there be light...”
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The whole ensemble wears a traditional tailored coat, not copied but interpreted, however, the church goes 
even further and hides inside a unique universe, a modern interpretation of the ancient structure, a special 

flow of the forces. The image of the old arch gives way to the beauty of the wooden structure that was always 
hidden in ancient times. The arch rests on 12 pillars, wooden lamellar ribs, which cling to the walls and stride heavily 

on solid concrete consoles. The zebra floor, a natural granite, makes the transition from darkness to light, from the 
profane to the divine.

The roots are the starting point, the key part of the bridge between the past and current time. In this case, the 
roots are in Romania, in the East of Europe. A country where traditional architecture is noticeable by its simplicity, the 

balanced proportions infused by wisdom that transcends generations.

In a nutshell, what was required was a daring, modern 
monastery complex, extracted from a classic Italian Catholic 
culture blended with Romanian Orthodox Christianity. At the 
heart of the Carmelite belief is prayer and contemplation. 
Prayer and contemplation for the Carmelite are not private 
matters between the individual and God but are to be 
shared with others since this is given to the whole world.

The space to be created had to be conducive to a shared 
spiritual experience, to a community where the monks 
and the everyday people could share a space whilst still 
ensuring that the monastery had privacy for its residents. 
Secondly, where Catholic architecture was set to impress 
through the sheer size and scale of the churches it built, 
the Romanian traditional architecture had a more down-
to-earth approach where the size of the church was on a 
human scale, where all the elements and components can 
be manhandled like in a house, a house of God.



Section 1

61

ARCHITEC-
TURAL
APPRO-
ACH

The Monachal Complex is a place of worship for the monks of the Order of Discalced Carmelites, a 
contemplative monk order known for its austerity. It has been desired to be a concept inspired by Romanian 

traditional architecture, though reconsidered, modernised, and adapted to current needs. 

The customer’s desire was to remove the impediment association of architectural detail with religious symbols but 
build everything without desecrating the place in any way. Finding and assuming traditional architecture was a gain 

and a great experience.

The tower, the monastery, the guest house, and the church gathered together to give birth to the two courtyards.
One for the ritual, a chiostro exclusively for the monks, the other, larger, having a regrouping role 

for spiritual peace and rest - right under the gentle lap of the church.

The whole ensemble wears this traditional tailored coat, not copied but interpreted, however, the 
church goes even further and hides inside a unique universe, a modern interpretation of the ancient 

structure, a special flow of the forces. The image of the old arch gives way to the beauty of the wooden 
structure.

Section 2



Construction Fases



Religious Art compositions
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